The research presented is concerned with the analysis of the Vlašim castle library aiming to contribute to the knowledge on a significant Czech landscape garden from the second half of the 18th century. Another objective was to verify what information this source can provide for research into the field of architectural and historical development of garden art monuments. The catalogue of the castle library in Vlašim was studied based on four main criteria -date of publishing, author, the topic of the publication together with specific features of the printed edition. With these aspects, the books that could be related to the creation and development of the garden have been selected. This relationship was further investigated at the interpretation stage, when relations between selected books and the garden were searched for as well as its relation to the development of garden art in Europe. It was found that the library contains publications by the leading philosophers of the Enlightenment as well as books dedicated to horticulture and garden art. The dedications on the flyleaves of some books support the theory that the founder of the garden was Prince William I of Auersperg. Other findings indicated a possible connection with the anglo-chinois garden prototypes at Monceau and Ermenonville. The found inventory of plants drafted by Antonín Hoborský provided the opportunity to observe a new line of information leading to possible relations to the residence in Herrenhausen, Germany. Based on the findings, it is possible to conclude that surveys of castle libraries can offer a range of important information, and should become a standard part of the architectural and historical surveys of garden art monuments.
INTRODUCTION
Garden at the castle in Vlašim (Wlaschim in German) in Central Bohemia, Czech Republic, was most likely founded by the Auersperg family in 1775 -1778. It is one of the first examples of the English landscape garden ideas penetrating into the Czech lands. At the time of its creation, it was a very respected and admired garden. Still, the existing knowledge on the garden is only partial, although it is well preserved and pictorial documentation of the time of creation is available.
The texts on the development of the Vlašim garden published so far draw the data from several sources, used repeatedly, and contradictory information often appears. The contradictions are likely an outcome of using non-original materials, later editions of historical publications, or the unavailability of archival documents. Basic facts about the garden creation, the initial inspiration for its establishment, gardeners working there, artists and others are still unclear, sometimes are even subjects of speculations. It is still not known who was the originator of the concept and ideological content of the garden. According to some scholars (e.g. Vlasák 1874), this was the owner of the estate, Duke Karl Joseph of Auersperg (1720 -1800), other authors (Svoboda and Moudrý 2006) mentioned his wife, Duchess Marie Josepha of Trautson (1724 Trautson ( -1792 . There is also an opinion indicating a joint authorship of both of them (Slavík 1889) ; additionally, their eldest son, Prince William I of Auersperg (1749 Auersperg ( -1822 , the main heir to the family estates is considered to be the initiator and the main creator of the garden (Pincová 2015) .
Hardly any archival documents that would support the hypotheses are available. This is most likely due to the fragmentation of the Auersperg family archives and bad accessibility of the archives. Most of the materials potentially interesting for the development of the Vlašim garden are kept in various, often private, archives in Austria. In such cases, an analysis of the period content of the castle library may be a good alternative source of knowledge of the garden development, as shown in studies by e.g. Stejskalová (1997) and Antonín (1997 Antonín ( , 2006 . The process of architectural and historical survey of garden art monuments apparently does not include analysis of castle library catalogues as standard, as indicated in the certified methodology by Krejčiřík and Pejchal (2015) . One of the objectives of this study was to demonstrate that the results of analyses of castle library catalogues can contribute to the knowledge on garden development.
Researchers (in particular Pincová 2010 and 2015) studying the Vlašim garden have not yet explored the Auersperg castle library. The author of this article found out that the catalogue of this library is kept in the Library of the National Museum in Prague -Department of Castle Libraries, and is available for study. The main objective of this article is to present the results of the analysis of the above-mentioned catalogue, which has also been examined related to the development of garden art in Europe. The analysis focuses on the identification of horticultural and other literature that could be related to the composition, the ideological content and the development of the Vlašim landscape garden in the second half of the 18th century.
MATERIALS AND METHODS
All the known and available materials of different nature (apart from archive sources), devoted to the form and development of the Vlašim garden, have been studied in preparation of this article. Their study was important for the knowledge of the overall state of the issue as well as for the context of the planned analysis of the Vlašim castle library. The study does not include an archive survey as that would be very troublesome, time-consuming and would require a multidisciplinary approach in the case of the Auersperg family and the Vlašim estate. However, basic archival maps have been included. The indication sketch of 1841 (National Archive, Fund 56, Signature: KRM438018410) has proven to be the best source of information. It is the most accurate map known so far that shows the appearance of the garden in the first half of the 19th century, i.e. roughly 60 -70 years after its creation.
Historical descriptions from the 19th century (Slavík 1889; Vlasák 1874) were studied in their original (first) edition. In addition to these two known authentic descriptions, the author has drawn on another, in Czech literature yet unpublished text, provided by the gardener at Herrenhausen, H. L. Wendland (1867 / 1868).
So far, several partial texts within overviews (e.g. Dokoupil et al. 1957 , Pacáková et al. 1999 , Svoboda and Moudrý 2006 and a monograph summarizing the basic facts (Pincová 2010) have been published on the Vlašim garden. The author of the monograph also probably published the most recent text on the Vlašim garden, introducing a new hypothesis about a potential founder of the garden (Pincová 2015) . There is an older unpublished construction and historical survey dedicated to the structures in the castle garden (Kašička and Novosadová 1983 ).
An important source of knowledge of the form of the Vlašim garden is also the preserved collections of graphics. The research uses a complete file of "exactly by nature drawn" 25 coloured lithographs published by F. K. Wolf (1803) and Hoffman's 24 black-and-white engravings without dates (published by Franz Hoffmann in Prague, without naming the painter and the engraver).
Published sources focusing on surveys of castle libraries, with information on the field of garden art (Stejskalová 1997 , Antonín 1997 were used as auxiliary literature. Additionally, an unpublished study by Mašek (undated) providing a brief summary of the content of the Vlašim castle library was employed. The information necessary to find the context was provided by other literature, including the original historical literature (Hunt 2002 , Kroupa 1987 , Preinfalk 2006 , Carmontelle 1779 , Girardin 1777 , Hirschfeld 1779 , Adámková, 2002 .
The above mentioned sources provided the initial information for the following part of the study, which was the exploration of the original Auersperg castle library catalogue, kept in the Library of the National Museum -Department of Castle Libraries.
Naturally, a survey in situ was an indispensable part of the research.
The research method
Survey of the Vlašim castle library was conducted at four main stages, which chronologically followed each other:
Stage I -Analysis:
• Search for and study of all available publications and other sources of information, maps and collections of graphics. Field survey focused on the photographic documentation of the existing state of the garden in Vlašim and the detection of the remains of the original composition ( Fig. 1 ).
Stage II -Synthesis
• Summary of the bibliographic search for the sources gained at stage I, with all relevant findings and data, and its synthesis with the results of the field survey and the indication sketch (1841).
Stage III
• Survey of the original Auersperg castle library catalogue (from years 1983 -1985) • The catalogue contains 3504 volumes in total; publications that might be related with the creation, development and design of the Vlašim landscape gardens were searched for. The first key to identify relevant publications was the year of issue -books from 1770 (1750) -1800 (1820), i.e. The initiation period and the peak period of the garden formation, were identified. Another identifier was the topic -horticulture, agriculture or landscape (forestry). The third selection criterion was the authorship -interesting books were written by authors who had links to garden art or authors whose works could be related to the Vlašim garden. Since it is not discoverable when the books were taken to the library, it is assumed that they were obtained around the date of the release of the book. Greater certainty of ownership and acquisition time provides specifics of a book. Therefore, as the final step, specifics of the publications were searched-hand-written notes, dedications, ex-libris etc. The documents from stage II served for a preliminary estimation of the possible relations which could be further examined at stage IV.
Stage IV -Interpretation
• Processing of the results of the library catalogue survey: interpretation of the selected books -indications of possible relations, new information, context with the development in Europe and other possible lines of research.
RESULTS
The Vlašim castle library currently contains 3504 volumes, of which 1184 prints are from the period before the end of the 18th century. Roughly two thirds of the library are publications in German, the others are in French, with a few exceptions (more recent literature) in Czech (Mašek, undated Antonín 1997 in castles Červený Hrádek u Chomutova, Konopiště, Nové Hrady, Budíškovice, Klášterec nad Ohří, and others), was not found in the catalogue. However, the presence of the more concise "description of the gardens by the German taste" could have some influence on the Vlašim composition. The influences of the German cultural environment on the appearance of the Vlašim garden should be investigated in a comparative study in the future.
As regards the specifics of the publications in the catalogue, some prints with dedications on a flyleaf were discovered: "A Guillaume Paulus (2016) , it can be concluded that the gardener Antonín Hoborský (Anton Hoborsky) really worked in Vlašim at the beginning of the 19th century. Additional information is provided by Peters (2013) , who confirms Antonín Hoborský's position in Vlašim, and allows expanding the research into the Vlašim garden in a new direction -the residence in Herrenhausen, Hanover.
DISCUSSION
The survey of the castle library has brought interesting facts, some of which support previously expressed assumptions. In contrast, other results allow creating new theories. One of them is the symbolism of the Cupid's Temple in Vlašim. Pincová (who published so far only one partial monograph on the Vlašim garden in 2010) compares it to the Cupid's Temple in the Petit Trianon at Versailles, which she considers a probable inspiration for the Vlašim Temple. Cupid's Temple in the Petit Trianon at Versailles was opened in 1778, the island with the poplars and J. J. Rousseau's tomb was completed in the same year. It is true that the two temples are similar as regards visual and theme-related aspects (the Versailles temple is more ornate), as well as the location on an artificial island and on the plane. However, the mood created by the slender poplar trees strongly reminds of Ermenonville, Isle de Peupliers. The following questions remain: What is the origin of the specific use of pyramidal trees in Vlašim? Could this be homage to the admired philosopher?
The notes on flyleaves of books can be interpreted variously, but theories of the effect of the French environment on the creation of the Vlašim garden have already been expressed (e.g. Adámková 2002; Pincová 2010); finding books with the mentioned dedication only supports them. It is highly probable that the young Prince William I of Auersperg travelled around Europe at his Grand Tour in 1770 -73, when he was 21 -24 years old, and Paris used to be a must of such tours. He could meet and be inspired by L.
C. Carmontelle and a circle of his friends -however, this hypothesis can only be confirmed if archival documents are found. The most recent paper on the garden titled "History of the Vlašim Masonic park" (Pincová, 2015) provides reflections on the possible founder of the garden and develops theories previously expressed by other authors about the Masonic symbolism. Taking account of the findings within this survey, the theory of Pincová (2015) about Prince William as a possible main author of the garden can be supported. He certainly was the person who brought the idea to build a new landscape garden at the residence of his parents in Vlašim in the existing attractive environment of the original game park. Prince William's interest in garden art can be demonstrated, for example, by him ordering an extensive collection of graphics from the Prague publisher, F. K. Wolf (1803) , depicting all of the major motives of the Vlašim landscape garden. However, without archival documents, this is still a hypothesis, though supported by a number of indirect evidence.
Contacts with the French environment may further be confirmed by the fact pointed out by Antonín (undated) French influences on the appearance of the Vlašim garden are evident from the survey. What about the effect of the German environment? Most of the literature examined in the catalogue is in German, as well as horticultural literature. The finding of C. C. L. Hirschfeld's writing means familiarity with his theories. According to Pincová (2010) , citing a note from an unpublished holiday journal of student F. X. Smrček from 1838, the Grove of Bards (Fig. 5) is supposed to contain statues of German poets -Herder, Lessing, Klopstock, Gellert, Schiller -each of them had his own place there. It is not clear where the statues were added. Vlasák (1874) or Slavík (1889) do not mention them, they are not present at any reproduction. A. Pucherna's graphics (In Wolf 1803) show the presence of various stone urns and vases (Fig. 6) or melancholy of some recesses and other details probably come from the German environment.
The author of this paper did not investigate the books themselves, only the catalogue. This research has to be further refined by going through the selected books in the castle library and focus on finding handwritten notes, inserted sheets and other authentic evidence of the publication usage.
Results and the discussion confirm that research into castle libraries can significantly assist in the architectural and historical surveys of garden design monuments and should be a standard part of methodological procedures. It can particularly help in the cases when the other essential documents are difficult to access or missing.
The analysis procedure chosen in this case study has defined universally applicable criteria to examine. However, the criteria should be updated or modified depending on the nature of the object investigated and the degree of its knowledge. 
CONCLUSION
It has been proven that the development of the Vlašim landscape garden was influenced by the French and German cultural environments; however, the intensity of the effect cannot be accurately assessed. The analysis of the castle library catalogue showed that there were significant philosophical writings of the leaders of the new currents of thought, the Enlightenment -J. J. Rousseau, F. M. A. de Voltaire, J. Locke -who were reflected in the European garden art, and who could (also) inspire the establishment of the new type of garden in Vlašim. The library contains horticultural literature, which began to appear there from the 1780s, i.e. during the time when the landscape garden was probably being prepared. The most famous author related to horticulture was the German Professor C. C. L. Hirschfeld: there is his publication devoted to the description of the garden type by German taste. The library was then supplemented with other horticultural literature and magazines. The most interesting publication from the period after 1800 is an inventory of all plants of the Vlašim garden by gardener Antonín Hoborský from 1814. Thanks to this publication, the links of the owners of the Vlašim estate to German Herrenhausen could be identified. Some of the publications in the catalogue are dedicated to William Auersperg. This finding supports the earlier expressed theory about a significant authorship of the young prince in the formation of the new Vlašim garden. In particular, the dedication inscribed within the 8 volumes of L. C. Carmontelle's work opens up the opportunity to further investigate the links of the Vlašim garden to the prototype of the French anglo-chinois at Monceau. The results and the discussion confirm the importance of the analysis of a castle library when conducting architectural and historical survey of objects of garden art.
In conclusion, it can be stated that the survey of the Auersperg castle library provided new knowledge that allowed publishing of facts unknown so far, and opened up several new directions for possible future research. It can help find details about the conditions of the origin, the composition and the development of the Vlašim garden, which is a unique document of a specific historical epoch. Only sufficient and correct information can lead to a suitably selected restoration of the castle garden, which has become a city park in the meantime. Currently, its gradual recovery and adaptation is in progress. It is highly topical to have most complete picture of its historic appearance for these activities so that improper interference with the composition, content and other essential features of the unique garden is prevented. Only professionally and sensitively renovated historical garden can respond to the current needs and as such should be passed to the following generations.
